
On Capability Statements 
 
I have read through all the submissions and made notes on the back of your 
submissions. I have also highlighted the key phrases I could find in your text. The 
highlighting is to mark out bits of text that can be some of the key capabilities you 
wish to amplify. The task of writing up your capability is one of curating your abilities - 
in this process you find the gems and showcase them. 
 
There is more text below which is general feedback that will benefit all of you. I will 
post this text to BB so you can refer to it later. 

1. Did you understand the task? 
The task of writing you capability statement required you to reflect upon your abilities 
and take stock before you embark upon your final and in many senses your definitive 
project in design school. For a student of music this would be a composition - a work 
of art - into which you would put the best effort, and which would serve as a vehicle 
of your passions. Reflection as a regular practice is itself said to build a stronger 
design practice - in this case you can see what your strengths are and what your way 
of designing is. When you look at the statements of others you get to locate yourself 
and your design practice even more precisely. 

2. How clear is your text? 
After spending time with each of your texts I have a fair idea of each of your 
capabilities. However I am a sympathetic reader and quite willing to keep reading till I 
can get the information I want. I can how each of you has tried to make your text talk 
to an imagined reader and I feel you need to reflect a bit on this aspect of your 
writing. For example you may be pushing skills or ideology or your commercial savvy 
all of which is eminently worth talking about. However you may send this material to 
different places and in each context will have a specific kind of reader who will be 
looking to see particular kinds of things. Imagine sending our skills statement to a 
poetic designer, your ideology statement to a commercial entity or your commercial 
savvy statement to a voluntary agency - it would be disaster wouldn't it? So in effect 
there is an issue of the form and aesthetics of the written product too just like with 
objects. You need to nuance and make your text sound just right and precise; tight 
but not cryptic, passionate but not obsessive, efficient but not egotistical, complex but 
not shallow and so on.  
 
You need to go back to your text - which is at a sketch stage - and redesign it. You 
can pull out the key points you are making and put that into a mind map. Then look at 
the mind map to work out what the best way to tackle the text for that category or key 
point would be. Once you have this sense you can go back in and change your text - 
massage it a bit. 
 
When you have finished with another iteration of your text - you would be able to look 
at it and ask yourself - 'how clear is my text?' In this way you will be able to transfer 
your way of working with design to a way of writing up your work. You will be in a 
position to work out for yourself what 'voice' you want your text to have. Often an 
elegant text transcends the boundaries of context - and can for example talk 
simultaneously to the young student and to the greying professor. 
 



3. What can you do with your Capability Statement? 
In simple terms there are two outlets for this kind of activity; one, in my briefing I 
mentioned the fact that you could write up your statement as something you could 
send to a prospective employer, though 1500 words is a bit big for this purpose. You 
will need to cut it down and make different versions for different audiences. Two, this 
piece of text is the first part of your project documentation and can feed the sections 
of 'background' and 'introduction'. 

4. What is Design? 
The collective body of work - all your texts put together tell a story of the meaning of 
design. But then this is what you have got from you various experiences in being a 
student at RMIT. Just on the other side of the city there are others at another 
academy with a slightly different construction of design. My way to be comfortable at 
differing contexts and the changing meaning of design - for it is very important for me 
to be sensitive to the nuances in meaning - is to separate the content ad method of 
design. When I read your texts I did this separating too and it gave me a clear insight 
into what you have done these three years as you went about building your capability 
as a designer. I suggest you do this exercise for yourself, separate content and 
method, and raise your understanding of design a bit so that you are in a position to 
share in the common core of design. 
 
For me the shared common core is the poetic centre. Its a focus upon the aesthetic. 
As you move outwards you rearrange many other aspects and factors to achieve 
what is a visual and tactile experience. Ecology and sustainability sits for me in the 
realm of trust - society trusts design to deliver the right thing. This is how a 
theoretical meaning of design is constructed. Ultimately as a social fact design is 
what designers do. And there is tremendous diversity to be seen when we want to 
see differences, but when we want to see the common shared meaning it is just one 
- singular. 
 

5. Who is the Designer? 
Your claims of skills when taken together convey a sense of the skills and abilities 
that ought to constitute the set of capabilities of a designer. These skills sets are 
relevant in a contextual fashion - that is the significance of your skill set is to be 
defined by the context of practice. If Bayley design privileges engineering, then 
Catalyst privileges brand and market, while on the other side Sunbeam has an 
enterprise focus on the design practice. Vehicle design can be pure form, so can any 
other project of design. One way of looking at a designer is to see her as moving 
effortlessly from one context to another, while another is to see a designer's practice 
as something more visceral and primal that is constructed through a negotiated 
settlement with their personalities. Either way the central issues probably are integrity 
and strength with both being required in maintaining a practice. 
 

Closing notes 
I have meandered a bit – just to establish the point that there is a lot going on in your 
text when you write about your capabilities. Were you to become aware of these 
things that are going on your reflection would have served its purpose not just to give 
you a body of work, but to infact build your ability to take risks. Years ago reading  
 
 



Further reading 
1. The Reflective Practitioner: How Professionals Think In Action (Paperback) 

by Donald A. Schon 
2. Professionals who rely on intuition and reflect on their work only episodically 

risk accumulating unintegrated clusters of habitual practice. They may 
develop to a level of competence but not beyond. How can you move beyond 
competence to achieve true professional mastery. 
(http://www.reflectivepractitioner.com/) 


